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INTRODUGTION

You bought a bass...s0 now what?

Congratulations! You look great holding that new bass (even standing in front of the mirror, lip-

synching to the radio, swinging your hips back and forth). But won't your friends and family be
even more impressed if you can actually play the darn thing?

In just a couple of weeks, we'll have you playing some very well-known tunes, as well as jamming

on some hew ones. By the end of this book, it's on to the hits—The Beatles, Clapton, Hendrix,
and more. '

All we ask is that you observe the three Ps: patience, practice and pace yourself.

Don't try to bite off more than you can chew, and DON'T skip ahead. If your fingers hurt, take
the day off. If you get frustrated, put it down and come back later. If you forget something, go
back and learn it again. If you're having a great time, forget about dinner and keep on playing.

Most importantly, have fun!

Glad you noticed the added bonus—audio tracks! Each music example in the book is included,

s0 you can hear how it sounds and play along when you're ready. Take a listen whenever you see
this symbol: 0

Each audio ekample is preceded by one measure of “clicks” to indicate the tempo and meter.
Pan right o hear the bass part emphasized. Pan left to hear the accompaniment emphasized.
As you become more confident, try playing the bass part along with the rest of the “band.”

To access audio visit:
www.halleonard.com/mylibrary

Enter Code
1697-4824-1881-1650

ISBN 978-0-7935-7408-7
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==l

CORPORATION
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TUNING

When you tune, you correct the pitch of each string. Pitch means how high or low a musical tone
is. This is adjusted by tightening (or loosening) the string, using the tuning keys on the head of

the bass. The tighter the string, The higher the pitch.

Your four strings should be tuned to these pitches (low to hi.gh): E-A-D-G.

middle C
o

note:
string:

4 3

CAUTION: Tighten slowly and not too much, or you'll be heading back to the store to buy new
strings!

Piano tuning
No, you aren't about to tune an entire pianol If you have a piano or electric keyboard nearby, play

the above notes one at a time and tune the corresponding string until its pitch matches that of

the piano.
B0 20 0wz <50 DIGITAL TUNER

: M
8 A 3

Electronic tuner
If you don't have the luxury of a piano or keyboard, you :
[C-D:EF-G-A-B
. : 438 - 44D » 442 - 434 :

may want to purchase an electronic tuner.

A tuner will “listen” to each string as you play it and
indicate whether the pitch is too high ortoolow.
Don't give up hope—If you don't have a piano and you can't buy a tuner, there's yet another

solution... .
_ 4 3 2 1

s ‘ E ADG
Relative tuning : NUT |

i Il 1

To tune your bass by ear, you must tune the strings to each other. This 4 4 " :' |

l‘ I' I,

1 1 I

fret 2 =t

is done in the following manner:

A ””1\“( Assuming string 4 is already E, press string 4 behind fret 5, play
#1 the depressed string 4 and open string 3 Together. When the two fret 3

L
1
[
!
1
!
!
|

sounds match, you're in tune.
' fret 4

9

1
1
]
1
I
]
1
U
L

fret 5

2 ( Press string 3 behind fret 5 and tune open string 2 to it.

e

”5% Press string 2 behind fret 5 and tune open string 1 toit.



A FEW MORE THINGS
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Sit down and stay a while...
Perhaps the most corﬁforl:able and least tiring way to learn bass is to sit while playing.

Once you learn a few tunes, feel free to stand up, lay down, hold it behind your head, or
whatever. But for now let’s put that extra effort to better use—playing.

sitting standing

Please hold...

Hold the neck of the bass with your lefﬁ hand, with your thumb resting comfortably behind the
heck.

Hold the neck slightly upwards—not downwards (at least not until you're on stage in front of
thousands of fans).

left hand position (fingers) left hand position (thumb)

There's nothing stressful here, so don’t grip the neck too hard (you might strangle itl).



Picture This...

Fingerboard diagrams (or “grids”) picture a portion of the fretboard and show you where to

play the notes and chords. Circles are drawn onto the diagram to indicate the notes being
played.

STRINGS

TEE——— T

__—-— 4h 3rd 2nd st
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1111 \\
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T
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Think of your fingers as being
numbered 1 through 4.
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" DOG-EAR THESE TWO PAGES

PO

Music is a language with its own symbols, structure, and rules (and exceptions to those rules).

To read, write, and play music requires knowing all the symbols and rules. But let's take it one
step at a time (a few now, a few later)...

Notes

Music is written with little doo-hickeys called notes. Notes come in all shapes and sizes. A note

has two essential characteristics: pitch (indicated by its position on the staff) and rhythmic
value (indicated by the following symbols):

o J J

whole note half note quarter note

The Ehy\:hmic value lets you know how many beats the note lasts. Most commonly, a quarter
note equals one beat. After that it's just like fractions (we hate math, tool):

two halves equal awhole two quarters equal a half
R
four quarters equal a whole

JIJl=o

Staff and Clef

All the notes are written on (or nearby) a staff, which consists of five parallel lines and four

spaces. Each line and space represents a different pitch. A symbol called a clef indicates
which pitches are represented.

Y (@]
bass clef —> ',I- O ©

> 0

o 0

O
F

Ledger Lines

* Since not all notes will fit on just five lines and four spaces, ledger lines are used to extend
the staff:

o o x>

N




vieasures (or pars) : )

Notes on a staff are divided into measures (or “bars”) to help you keep track of 2
where you are in the song.

1st measure 2nd measure
e, T e, e
ya
)2
7

3rd measure

e N

I

RS

f

staff lines bar lines double bar line

(end of section)

Time Signatures (or Meters)

A time signature (or “meter”) indicates how many beats will appear in each measure. It

contains two numbers: the top number tells you how many beats will be in each measure; the
bottom number says what type of note will equal one beat.

I (
S Ol &
74

T
I

2 o

1

four beats per measure
quarter note (1/4) = one beat

4

[

three baats per measure
quarternote (1/4) = one beat

Tablature

Tablature (or “TAB") is a specially designed staff for bassists. The four lines on a tablature

staff represent (you guessed it!) the four strings on your bass. A number is placed on a line to
indicate which fret to press.

S

josfi=dog

4

P |
o

string 1, open string 3, fret 4 string 2, fret 1 string 4, fret 3

IMPORTANT: Tablature should be used simply as a guide. You should still observe the notes
time signatures, and rhythmic values written on the music staff.

By the way, all of the music examples in this book use both a staff and tablature to make life
easier (you're welcome!).

Relax fora whlle read throuah it again lat ter, and then move on.’
(Trust us—as we go through the book, you'll start to understand 11:)



I£ the left hand “selects” a note by depressing a string at a fret, what does the right hand do?
The right hand actually plays the strings, but you have three choices of how to play with the
right hand: ' '

Because of its more accented sound, this is a preferred method of playing by many rock bass
players. Hold the pick inyour right hand, as shown, and attack each string:

Pick with downstrokes (attack in a downward
motion) or upstrokes (attack in an upward motion).

Using all downstrokes, play four beats on each open string (meaning don't press émy frets)

with your pick:
€ Picking and Grinning
string 1: G string 2: D
[ax 77 #)
) = =
| | |
say out loud: 1 (2) 3 (4) 1 2 3 (4) etc.
T G s ‘ G G a n 0 n n
A l L*) g A" o \'J
B |
string 3: A string 4: E
Y T T
—F— l ’.
(&) ) | Y
- -G @ - -
|
8 - 8 8 8
8 B 8 & 8

Try the same example again but use upstrokes.



This is the traditional way of playing and allows you more control (since your fingers can feel

where to go). Rest your thumb on the pickup and play the strings with finger 1 (your index
finger).

After you play a string, let finger 1 rest on the
next string up. For example, play string 3 and
rest finger 1 against string 4.

IMPORTANT: Don't let your right-hand fingers “curl up.” Notice the relaxed position in the
photo above.

‘@ Fingerstyle Practice

N @ P N
o ] o - |
7 1 il = |
1 | | @
l ] -@ -@ -@- -@
T v g v L) n n n 0N
A A¥) U U \J
n . 0N n
B U L) U U ~ n n
') Y U

o

NOTE: After playing string 4, you can rest finger 1 against the body of the bass.

3. Albernate fingers... 4

A third (and faster) way to play is to alternate between fingers 1 and 2. Keep your hand in

fingerstyle position (thumb resting on the pickup) and play string 3 once with finger 1, then
once with finger 2:

@ Two-Finger Jam

o . o ]
= S a
& -@- -G
fingering: 1 2 1 2 1 2 1 2 1 2 1 2 1 2 1
T § —o—% T S P
A i*) A" U 1Y) = & U =
v v v 0 n n
= Y OUR CHOICE: Choose the right-hand playing style that's the most comfortable

and best-sounding to you.




LESSON 2
G, this is easy...

You've chosen a playing style. You know all the open strings. And you're eager to play. Let's
get down to business...

Forget strings 2-4; let’s concentrate on string 1 for now. Use the photos and fingerboard
diagrams below to play your new note A.

You just learned it, but it's worth

repeating. Here's the open string G: - -

| Play string 1 while pressing fret 2 with

0

A finger 2 and you hear A, which lies just Y

s
above G on the staff: a

Practice your new notes. (If you need a quick review of rhythmic values or time signatures,
flip back to page 6.)

Q Two-Note Jam

)

[T (@)
y4

+ 8 ¢ 2 2 8 8 ey 8

A

= “What happened to fret 1 2’ That note is A-flat. We'll explain flats later.

10



NOTE: We realize that you already learned another A (open string 3 on page &). But since the

musical alphabet consists of only the letters A-G, this type of repetition will eventually occur
with all notes.

Play string 3 open, followed by your new A:

@ Same Name, Different Note

T P = ? =
4 { 1
£ 4 a
T 2 2 2 2 2 2
A n N n Tal 0N n
B U 4 U U \Y) U
"Sound similar? The new A sounds one octave higher than string 3. An octave means eight
notes apart. Bass players p!ay lots of octaves, so get used to this new concept
Put it togooduse...
Just like reading a book, you should be going to the next line in the song as soon as you
reach the end of each staff. However, when you see this symbol (=), you are at the end of
that song.
€ My Sharockal
o g I S
il D . ] i T
V.4 1 |
1 (9] &
= C— g~ & Ci—1
A n n n n n n
B u U U U U )
end
e = = T
bl D [
V4 |
7
© ¢ 8 8 &

11



Before going to Lesson 3, we want to tell you some more about the hieroglyphics of music.

Rests...

A musical rest is a pause. Rests are like notes in that they have their own rhythmlc values,
instructing the musician how long (or how many beats) to pause:

whole rest half rest quarter rest
(four beats) (two beats) (one beat)

IMPORTANT: A rest does not mean rest your fingers or put. your bass downl During a rest
you should get your fingers into position for the next set of notes.

€ Take aload Off

e 77

il rd = | - rd rd
7 < = < <

say out loud: 1 2 (3) 4 (1 2 3 4 1 2 (3 4) 1 (2 3) 4
T & 8 & - 8 8
A
B

PLAYING TIP: During a rest, practice muting the strings

=
with your left hand (so there is no sound).
0 Rock, Roll, and Rest
D T ; |- ] T T ) =
il K | e I - | - 1
A | | | 1
[ - | 1 -
T 8 2
A n n fal n
B U v U U
7N = T (=
i D) = ot ot | o
4 |
1
2 6 2
n n n n l n N ll
U 1¥} v v ] U \¥) J

12




LESSUN &

Moving on...

Take a few seconds, flip back to page 3 and make sure your bass is still in tune. (If the mirror

breaks, it probably isn't!)

A quick reminder of open string D: ax
7 ©
D
L Now play string 2 while pressing fret 2 e Cam—
with finger 2 and you get E: V4
E
Press fret & with finger 3 and hear F: ~—
G ' —
F
Time for another workout. (Practice slowly and count out loud!)
@ D-E-F
e
Wil O 7 = e
7P ©
T n n >} n n n n Lo} i o o s n
A v [ o A U \*J [ - A" \J J [ U
B

When you feel comfortable with D-E-F, try them in combination with your other two notes...



CHANGING STRINGS: When changing fingers from string 1 to string 2, try to let your eyes move

ahead in the music, and your finger move to the correct string before the next note occurs.

@ DEF Jam

7N
e o
, =
T n n 2 N o G n o 2 n G 2 n n
A i U v EJ v v o g [ o
B
: . J .
FaY @ i
o) Z = ﬁ
HELPFUL HINT: When playing a higher note, leave the lower note depressed. For example, leave -
finger 2 on E while pressing finger 3 on F. When you go back to E, simply lift finger 3.
g
@ Bass Boogie
g\'-
7" ~
T n n ] n n n G e 2 2 G G a a s n
A O 1] Z Z ) 0 D] g Z Z
el =
il D - FaN
, ~
5 5 % B 2 ; 2 Y 5 )|
U 4 J 3 [ o ]l
1]
Repeat these examples at least twice more, playing a bit faster each time.
= When you're ready (and after a snack from the fridge), we'll move ontolesson 4,

14



LESSON 4

Three’s company...

Unbelievable—six notes already. You're a fast learner! How 'bout another string? (Make sure
you're stillin tune, if not—page 3.)

®
é\-
Don't forget the open string is A: -
(@]
A
B Press fret 2 with finger 2 and you get )2
B. (Keep those fingers arched)): 2 s
B
L
‘ o~
S Press fret 3 with finger 3. That's C: > —
C
Can you feel a practice tune coming?
@ A-B-C Rock
N
il Dl rd
VA = <
T
A n n n n Ta¥ a n o n o n
_B U ] U 4 r4 ) U 4 o & v}




Now play all the notes you've learned...

)

S — —
T al n I G 2 2 G o n n
A = n o t) 7 B) o Z U - o N
B z = ° J [ U
Do you realize what you just played? That was your first musical scale—A minor!
What’s a musical scale?
Scales are arrangements of notes in specific patterns of half steps (one fret apart) and
whole steps (two frets apart). Most scales have eight notes with the top and bottom
notes being an octave apart. The one you just played started on A and used a minor
pattern thus it was the A minor scale.
Try this bass line that's built on the A minor scale...
& Rockin’ Riff
L Nne P -
= — 5 =
. | | | 1
1 | ‘ '
T n n n n n G 2 G n n n
A = . U = A*) N = P U Bl 9 \Y )
B U ) &) \*J J
yaY 1
) { W
7 P |

D

¢}

hvl

D

©

w

N

nN

N

[==]

w

N

[<>]

[=>]

Scales are essential to bass players! They're the basis for all your riffs and licks. We'll learn
many more scales throughout this book, but for now...

16




Nice tiel

A tie connects two notes and tells you to hold the first note through to the end of the tied

note:

J )

\s—"/

half note + . oquarternote = three beats
(two beats) (tied) (one beat)

+
1
|

I[N

e

=

-

o
|
I

- =T
w 0

count:

@)

w T
w T

(4 1) (2) (4 1 2

The ones with dots are nice, too!

Another way to extend the value of a note is to use a dot. A dot extends the note by one-half

J.

of its value. Most common is the dotted half note:

hatfhote + dot

=

= dotted halfnote

(twobeats) (onebeat) (three beats)
o Yar> T T 1
A I > P [} I |
Z d o P T 1l
- — | }

count: 1 2 3 1 2 3 1 2 3 1 (2 3

Simple Simonl Try some bass lines with ties and dots...

& Extend This!

Y I . — I | T

) 0 I — ] ]

7 I —— T = T
» o ) T & (O} I

N~ \_’/

T l ‘ ]

A n n l n n l n n n l n

B U U J U ] l ) & -3 l U

Remember to count out loud until you begin to think and feel the beat.

17




186

LAREFULL INE NeXt one Is in 9/4 meter. That is, there are three beats per measure. (For a
quick review, flip back to page 7.)

N == $.s = st
[EF NNOGKIN I inree
17 i i inree
i
, u a
=
B 3 3 2 0 i 2 3
raY: s 5
" Je =
, L
8
@ 3
3 3
Back to 4/4 meter (or four beats per measure)...
@ Fit toBe Tied
N
ey =
Z
n N n n
T U o U a 5 ') a 5 O - -
A G J v J A% J U )
B
)=
, =
0 8 8 9 3 8
8 3 n n A 7 e 1Y
U 4 \*) J U o

Excellent! But can you do it faster? Are you playing along with the audio?




O Crosswalk Blues

n
(<=3
»

N
L]

(wejn g gt

[«>]
[=>]
(4]
D
[=>]
==}
o

D

h

P
@
[a>]
(==}
=
[<>]
N
(=]
N

[4%]

oD
W

N>
(>
(=»]
<L

e - n %
DL (@]
2 2 2 G G 3 2 G r4 U “ G A U - - :‘
Repeat signs have two dots before or after a double bar line (E%) They simply

tell you to (you guessed it!) repeat everything in between. If only one sign appears (ﬂ)
repeat from the beginning of the piece.

@ Good Team Spirit

@ B B
s 6—™0 3 38—
0 b 35—3 3 3 5
= - Thisis a good time to take a break, maybe get some ice cream.

Then come back, review Lessons 1-4 again and continue with Lesson 5.

19



Rhythm Drills

1 Quarter Notes and Quarter Rests

/=100
A | Set a metronome so that you play with a steady beat.

T T T

R S S e S L A S o

F

21 22 23 24

Jonathan M. Peske 2006




Rhythm Drills

2 Quarter Notes, Two Eighths, Quarter Rests

/=100
A | Set a metronome so that you play with a steady beat.

.
y
g
.
g
.

10 11 12

L S S A A S A S S S

17 18 :‘ 19 20 D D

21 D D 22 E‘ 23 D 24 D D

Jonathan M. Peske 2006



Rhythm Drills

Mixed Quarter, Half, Whole notes, Ties, Rests

J=100

Count carefully! Be sure to hold notes full value.

10 11 12

=
L )

0
=

)

)

J |- S |

Copyright 2006 by Jonathan M. Peske

| T
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J=100

Rhythm Drills

2/4, 3/4, 5/4 time signatures

Watch out for time signature changes!

2
|

3

N

— 9

|

c T

| T
|
e |

|
L
-
)

N

| T

N oY

i |

E

\CREN

14

15

16

17 18 D 19 D 20

F

21 22 23 24

1

+

2

3+ 4 + 5

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

5 Dotted Quarter Notes

/=100
A | Set a metronome so that you play with a steady beat.

) g o

E Count the ties carefully.
7 18 19 20

F' | Notice the meter change.

21 [ 22 23 [ 24

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

6 Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
A | or OFF the beat? _g(

1 +2 +3 + 4 + 1 2 3 4 1 2 3 4 1 2 3 4

S PRI el M. i I 1 I Y

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

7 Basic Syncopation

A =90

Set a metronome so that you play with a steady beat.

Careful!
F

21 [ [ 22 [ [ 23 [ [ 24

G
25 [ 26 [ 27 [ [ 28 [ [

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

8 Review

/=100
A | Set a metronome so that you play with a steady beat.

1 2 3 4

- - | Y o B
T T T Ty

[ }
[ ]
[ }
[ ]
[ ]

=g
|
=g
(I
- &
| N
|
(I
-+ 2
| T
| T
(I
— o0
e

=g
(I

10 11 12

D | Notice the time signature change. Watch out for another one....

13 14 15 16 D

L S e A A

F
21 22 23 24

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

9 Triplets

=75
A | Set a metronome so that you play with a steady beat.

B

Notice the ties.

ST A T TR T

E Remember that 2 elghth notes equal one quarter note.
3 r3r3ar3r3 3 37 3

SeuipplpnlnndBIBIBIE InsliB Ysnll i nnl

3 3 3 3 3 3

Dol mallml,

-N
e
-
.
[
|
.
@ |
| T
N
.
|
|
.
@ |

Copyright 2006 by Jonathan M. Peske



1 O Rhythm Drills

Cut Time

/=80
A| Incut time, the half note gets the beat and there are two beats in the measure.

Copyright 2006 by Jonathan M. Peske



11

J=65

Rhythm Drills

6/8 time

L.

) R

A In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.

.

1
6 ,
8

3

4

5

6

123 456

10 11

12

3 14 15 [ [ 16 [
S~—" S~—" ]

18

19

20

I S L |

F Careful!

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

1 2 Basic Sixteenth Note patterns

/=70
A | Set a metronome so that you play with a steady beat.

| I
)
| I
|
N
)
|
h
<
b
=]
|
| I
|

W—ddeeddad+ s LR TR Sl TR S0 IR,

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

1 3 The Dotted Eighth-Sixteenth Note Pattern

Give the dotted rhythm energy by putting a small space before the sixteenth.
Make sure there is a difference between the dotted eighth notes and the straight eighth notes.

.=80

=), ) S/ S,

D O
e

¢ < I
2 a

=
(\\
| T
- =
|
| T
T+ &
| T
| T
| T
.
(=)
| T
]
(\\ I

F | Be very careful!
ndad Sl SV

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

1 4 Mixed Review

/=85
A | Count carefully! Set a metronome so that you play with a steady beat.

2 3 4
|
|

Seddagmiddgey T

-0

.«
i
.
.«
.
.«
Q
L
.
.
.«
.
4]
o |
Q

10 11 12

D Watch out for time changes.

13 :E: [145 15 [ Dls
) SN—"

E | Keep the tempo the same through the meter changes.
1 18 19 20

Wt

F

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

Cut Time
J=85
A | Remember that the half note gets the beat.
1 2 3 4
H¢p—pppptoppopeopo o toppr oo to o i
I T T T

10 11 12

14 15 16

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

1 6 6/8 time; 3/8 time

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

Al J=120

C An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

s T T ) N T T

1 +2+3+4+5+6+

D

13 14 15 16

. . . . .

E 3/8 time just has less beats per measure.

1 18 [ 19 20

F

21 22 [ 23 24

v

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

Sixteenth note patterns

A | Set a metronome so that you play with a steady beat.

IEDEDZ ED 553 ED 4 Eﬁ

O SOr L g

|
e |
e |
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Rhythm Drills

Compound Meter

A J”=180 Here is 3+2+2:

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

1 2 D 3 D 4 Dj

B Here is 2+2+3:
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C Sometimes, the pattern will change back and forth:
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D | Sometimes, the time signature will change too:

14 15
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Scales

Trombone/Cello

Major Scales
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Natural Minor Scales
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Harmonic Minor Scales

C Harmonic Minor

F Harmonic Minor

—

==

copi® Lo,

==

=g

19

bl P2
7 51D
v

Bb Harmonic Minor
Eb Harmonic Minor

ole Zhe o

12Y
v

L J

Ab Harmonic Minor

-]

Ee
=

o
_ﬁ_o_.'

o

:

Q'P""ﬁt'

==
[—

C# Harmonic Minor
F# Harmonic Minor

7.

.l.".

e 2 e

ole 2 fe o

Q"f"ﬂ

B Harmonic Minor
E Harmonic Minor

D
)

A Harmonic Minor

Fes

33

Q'P“"-"t

D Harmonic Minor

—=
=
!

o £ feo

—
—

v

et tel &

= fﬁL’LE =

%

==

==

ﬁf‘:ﬁ e 5

He

Q'P""'!t.

-

==

G Harmonic Minor

I.



Melodic Minor Scales

The Melodic minor scale is different on the way up the scale than on the way down the scale.
Going up, the 3rd scale degree is flat, but the rest is like a major scale, and going down it is the
same as a natural minor scale.
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